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China 
tighten-
ing on app 
stores
Beijing is requiring hundreds 
of app stores to register with 
the state in order to compete. 
by DANIEL MOLINERO

BEIJING— Plugging a gap in the 
Great Firewall, China on Monday 
began requiring internet app stores 
to register with the state.
 China has long censored 
websites, barring outlawed content 
such as pornography, the promo-
tion of illegal activity including ter-
rorism and “rumors,” a term regula-
tors often apply to antigovernment 
statements.
 But apps create a special 
challenge for government censors, 
experts say, because they often in-
corporate a wide variety of functions 
and serve as platforms for users 
to exchange information, making 
them harder to oversee. They are 
also multiplying quickly.
 “It’s almost impossible for 
the regulators to register and super-
vise all the millions of apps there 
one by one,” said Zhu Wei, deputy 
director of the Communications 
Law Research Center at the China 
University of Political Science and 
Law. “The government is managing 
the app stores, and stores are man-
aging the app developers according 
to law.” 
 The Cyberspace Adminis-
tration of China, which announced 
new regulations on content ...
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A New Political Era
For many Trump supporters, the election was not party politicals, but rather a 

vote for the hope of ushering in an entirely new political climate.

The rea-
son Orwell 
wrote
George Orwell, famous 
fiction writer, and writer of 
the book “1984,” wrote in an 
essay about the reason why 
he chose to write at all. 
by GEORGE ORWELL

 George Orwell in “Why I Write,” an es-
say published in 1946:
 “What I have most wanted 
to do throughout the past ten years 
is to make political writing into an 
art. My starting point is always a 
feeling of partisanship, a sense of 
injustice. When I sit down to write 
a book, I do not say to myself, ‘I 
am going to produce a work of art’. 
I write it because there is some lie 
that I want to expose, some fact to 
which I want to draw attention, and 
my initial concern is to get a hear-
ing. But I could not do the work of 
writing a book, or even a long mag-
azine article, if it were not also an 
aesthetic experience. Anyone who 
cares to examine my work will see 
that even when it is downright pro-
paganda it contains much that a 
full-time politician would consider 
irrelevant. I am not able, and do not 
want, completely to abandon the 
world view that I acquired in child-
hood. So long as I remain alive and 
well I shall continue to feel strongly 
about prose style, to love the surface 
of the earth, and to take a pleasure 
in solid objects and scraps of use-
less information. It is no use trying 
to suppress that side of myself. . . .
 In one form or another 
this problem comes up again. The 
problem of language is subtler and 
would take too long to discuss. I 
will only say that of late years I have 
tried to write less picturesquely and 
more exactly. In any case I find that 
by the time you have perfected any 
style of writing, you have always 
outgrown it. Animal Farm was the 
first book in which I tried, with full 
consciousness of what I was doing, 
to fuse political purpose and artistic 
purpose into one whole. I have not 
written a novel for seven years, but I 
hope to write another fairly soon. It 
is bound to be a failure, every book 
is a failure, but I do know with some 
clarity what kind of book I want to 
write.
 Looking back through the 
last page or two, I see that I have 
made it appear as though my mo-
tives in writing were wholly pub-
lic-spirited. I don’t want to leave 
that as the final impression. All writ-
ers are vain, selfish, and lazy, and 
at the very bottom of their motives 
there lies a mystery. Writing a book 
is a horrible, exhausting struggle, 
like a long bout of some painful ill-
ness. One would never undertake 
such a thing if one were not driven 
on by some demon whom one can 
neither resist nor understand. For 
all one knows that demon is sim-
ply the same instinct that makes a 
baby squall for attention. And yet 
it is also true that one can write 
nothing readable unless one con-
stantly struggles to efface one’s own 
personality. Good prose is like a 
windowpane. I cannot say with cer-
tainty which of my motives are the 
strongest, but I know which of them 
deserve to be followed.”
       Eric Arthur Blair, who used the pen 
name George Orwell, was an English 
novelist, essayist, journalist and critic.
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For all their noise and news 
dominance, presidential elec-
tions typically don’t change 

the country all that much. That isn’t 
a bad thing but a sign of how strong 
American democracy is. It rare-
ly veers far from the center, where 
successful policy usually lies. But 
on rare occasions, deep historical 
currents and extraordinary politi-
cal talents produce an entirely new 
order. It happened in the presiden-
tial elections of 1828, 1860, 1896, 
1932—and, quite probably, 2016.

 Denied the presidency in 
1824 by what he called a “corrupt 
bargain” in the House of Represen-
tatives, Tennessee’s Andrew Jackson 
swept to a landslide four years lat-
er. He was the first president from 
west of the Appalachians—indeed, 
the first from anywhere other than 
Virginia or Massachusetts. Born 
dirt-poor, Jackson was also the first 
president to rise to affluence solely 
by his own effort.
 It soon became clear that 

TOP: George 
Washington 

stands tall in this 
portrait that hangs 
in the Jeffersonian 

Museum. 

Trump’s 
popularity 
plumments
by ERIC BUSTLER

WASHINGTON, DC -- On the eve 
of his inauguration, President-elect 
Donald Trump is preparing to lead 
a nation that supports key elements 
of his economic agenda but still har-
bors deep reservations about his 
character and temperament, a new 
Wall Street Journal/NBC News poll 
finds.
 Mr. Trump’s performance 
over the last month has hurt his 
standing, not helped it, as a growing 
share of Americans disapprove of 
how he has handled his transition 
to the White House. The Republi-
can will take the oath of office as the 
least popular new president in at 

TRUMP, PAGE 2

A RIDE THROUGH THE PARK

Vander Veer Park, located just adjacent to St. Ambrose University, has several popular running and biking paths 
that wind around the lake, and through the elaborate flower gardens. 
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Outisder art gains its place

Ever since the term “out-
sider art” was coined de-
cades ago, museum cu-

rators and gallery owners have 
debated its merits. Some say it 
unfairly casts the self-taught 
artists who typically fall into 
the category as unworthy of 
legitimate consideration. Oth-
ers think the label is simply too 
vague.
 But when it comes to 
the New York art world these 
days, there is no debating one 
fact: Outsider art is definitely 
“in.”
 Consider the growth 
of the Outsider Art Fair, the 
New York showcase whose 25th 

edition kicks off Thursday at 
the Metropolitan Pavilion in 
Manhattan’s Chelsea neighbor-
hood. The fair now welcomes 
60-plus dealers from around 

the globe who specialize in the 
burgeoning genre—roughly 
double the number in the fair’s 
first year, according to Andrew 

Edlin, a gallery owner who is 
behind the event.
 Or consider the other 
events that coincide with the 
fair, from an auction at Chris-
tie’s to the opening of “Known/
Unknown: Private Obsession 
and Hidden Desire in Outsider 
Art,” an exhibit at the Museum 
of Sex.
 “The work has caught 
on so much,” said Mr. Edlin, 
who expects as many as 10,000 
visitors to the four-day fair.
The fair aims to spotlight artists 
both established and emerg-
ing. A common thread among 
them is their back stories.
 Many have a history 
of mental illness or have lived 
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by CHARLES PASSY

“Many have a history of 
mental illness or have lived 

on the fringes of society. 
Often, their work isn’t dis-
covered until years after 

they started creating it—in 
some instances, until after 

their deaths.”


